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Four separate TITLE CARDS APPEAR in a very important font:

*    *    *

“The Phone Book”

*    *    *

Based on the SBC Los Angeles 
White and Yellow Pages

*    *    *

The filmmakers would like to apologize to 
the many citizens and businesses of Los Angeles

who were excluded due to time constraints.

*    *    *

To protect the artistic integrity of the original work,
all dialogue has been reproduced exactly
 as it appears in the source material.

And with that...

A PHONE BOOK

is plopped down in front of us.  It’s a large, thick one, 
containing both white and yellow pages.  The cover is 
emblazened with the motto:

“If you can’t find it in here, maybe it doesn’t exist!”

A hand opens the cover, and we dive into...

PHONE NUMBERS

Thousands of numbers fly by our field of view in fast cuts.

HANDS

dial numbers on rotary and push button phones.  Fast.
Slowly, we realize the tones are pounding out a melody.
The rotary wheels provide the rhythm/percussion.

INT. VARIOUS HOMES -- DAWN

Various PEOPLE, sleeping, are woken up as their PHONES RING.
Eyes snap open.  One after another.  In rhythm.



EXT. OVER THE SUBURBS - AERIAL VIEW -- SUNRISE

The sun peaks over the horizon as suburban Los Angeles wakes up.  
The distant echoes of phones ringing, tones dialing, and rotary 
wheels turning leak out from the homes below.  Flip to...

A PHONE BOOK SECTION HEADING:  “RESIDENTIAL”.

Flip to the letter:  “A”.  And we meet our cast of characters:

(These snippets unfold slowly at first, as we get the idea of 
what’s happening, then come faster and faster, overlapping.  
If we don’t retain everyone right now - and it’s doubtful we 
will right off, because there are so many characters - that’s 
okay.  This is simply our overview, propelled by the 
exhilarating, rolling nature of the cutting.)

INT. ALISON ASHER’S APARTMENT -- DAWN

ALISON ASHER - a small, mousy, thin-framed woman in her 20’s, 
still in bed, half asleep - fumbles for her bedside phone.
She answers:

ALISON
Alison Asher.

(beat)
4269 Oak Knoll Dr...

EXT. ALISON’S APARTMENT BUILDING -- DAWN

A moderate apartment building whose address, we read, is 4269 
Oak Knoll Dr.  Her voice continues:

ALISON (V.O., CONT’D)
...Unit 3C, Los Angeles, CA 90069.

INT. LARRY BROWN’S SWANKY APARTMENT -- DAWN

LARRY BROWN - mid 30’s, solid frame (he’s the television 
interviewer from “Rent-A-Person”) - also fumbles for his 
bedside phone, waking up.

LARRY
Larry Brown.  

(beat)
6929 Century Park East...

EXT. LARRY BROWN’S SWANKY BUILDING -- DAWN

A silver tower angling toward the sky.  The address passes 
through view (6929)...
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LARRY (V.O., CONT’D)
Suite 2110, Los Angeles, CA 90025.

INT. JAMES COLEMAN’S CRAPPY APARTMENT -- DAWN

JAMES COLEMAN (the hero of “Rent-A-Person”) wakes up alone 
(he’s been sleeping with his glasses on), and answers his 
ringing phone:

JAMES
James W. Coleman.  3333 Jackson 
St., Apt. R...

INT. VICTORIA DONNER’S APARTMENT -- DAWN

VICTORIA DONNER - curly hair, late 20’s - fumbles for her 
beside phone, waking up.  (This is the character of Victoria, 
the DMV heroine of “Validation”.)

VICTORIA
Victoria Donner.  7121 S. Tujunga 
Avenue, Apt. F...

INT. FRANKLIN BROS. APARTMENT -- DAWN

JOE BOB, BRENNAN and HANK FRANKLIN each answer their ringing 
phones in their separate bedrooms as they wake.  (They are 
the Greek Chorus singers from “Rent-A-Person”.)  Cut between 
them for a seamless flow of words:

JOE BOB
Joe Bob...

BRENNAN
Brennan...

HANK
Hank...

JB, B & H
Franklin.

JOE BOB
369...

BRENNAN
...Sage Terrace...

HANK
...Apt. 3C...
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INT. ERICA JOHNSON’S APARTMENT -- DAWN

ERICA JOHNSON - mid 20’s, rail-thin, and needing much more 
sleep than she’s just had - groggily answers her phone:

ERICA
Erica Johnson.  5939 Santa Monica 
Blvd. Apt. 2D...

INT. FRED AND MARILYN LAWRENCE’S BEDROOM -- DAWN

FRED LAWRENCE - 30’s, affable, and asleep next to his lovely 
wife MARILYN - grabs the ringing phone.  (This is the couple 
who inadvertently introduce James to Wendy at the end of 
“Rent-A-Person”.  They had a one year old baby boy in that 
film.)

FRED
Fred and Marilyn Lawrence.

Fred realizes that the call is for Marilyn and passes her the 
phone.  Reveal that Marilyn is PREGNANT.

MARILYN
(into the phone)

4259 Lexington Avenue...

INT. HUGH NEWMAN’S APARTMENT -- DAWN

HUGH NEWMAN - curly haired, late 20’s (and the hero of 
“Validation”) - wakes up quickly, answering his ringing phone 
with enormous enthuasiasm:

HUGH
Hugh Newman.  1024 San Jose Avenue, 
Apt. K...

INT. WENDY STEWART’S APARTMENT -- DAWN

WENDY STEWART - late 20’s, petite (the heroine of “Rent-A-
Person”) - picks up her ringing phone, and answers sleepily.  
She, too, has been sleeping with her glasses on.

WENDY
Wendy Stewart.  31206 Lankershim 
Blvd., Apt. A...

INT. ZED ZIMMERMAN’S APARTMENT -- DAWN

Zed - late 20’s, wearing the most depressed expression 
imaginable (this is the “DEPRESSED” character from 
“Validation”) - answers his phone, speaking slowly:
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ZED
Zed Zimmerman.  103 Valley View...

Their voices become a tangled web of overlapping dialogue, 
which builds to a crescendo -- and is suddenly cut off.  
Silent.  We’re on page “Z”.  Flip to:

A PHONE BOOK SECTION HEADING:  “UNLISTED NUMBERS”.

EXT. CITY STREET -- DAWN

THREE HOMELESS MEN sleep on each other next to a dumpster.  
They use PHONE BOOKS as pillows and blankets.  (We recognize 
them from “Rent-A-Person” -- the Homeless Union Spokesman, 
the large man with goatee and the blond long-hair.  We’ll 
call them OSCAR, RAY and GARY.)

INT. STEPHANIE ROSSIO’S BEDROOM (PENTHOUSE) -- DAWN

STEPHANIE ROSSIO - mid 20’s, stunningly beautiful - turns off 
her alarm clock as she slowly wakes up.  The beach is visible 
out of her penthouse window.  She sits up.  Yawns.  

Fashion photos - featuring herself - adorn the apartment.  
She’s a model.  (She was one of the babes with James Coleman 
at the height of his popularity in “Rent-A-Person”.)

INT. SEDGWICK DAVIS’ PALATIAL BEDROOM -- DAWN

SEDGWICK DAVIS - late 30’s, barrel chested, thick beard - 
shuts off his alarm clock and stretches out in bed.  He 
sleeps alone.  His bedroom speaks volumes about his financial 
position -- the man has cash.  (This actor is the FAT CAT 
from “Validation”.)

He gets out of bed.  Looks around.  His home is beautiful, 
but also empty.  Silent.

We’ve met our principal cast.  The previous sequence goes by 
fast, in about 90+ seconds, not the 4 minutes screenplay page 
count would have you believe.  Once again, if we can’t 
remember and retain all of them right now, that’s okay.  

And with that, music kicks in and we flip to...

A PHONE BOOK SECTION HEADING:  “BUSINESS”.

People everywhere head off to work.  Time lapse photography 
makes the city’s automotive arteries surge with motion.

Out of the millions, we pick two -- the first and last people 
we met:
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ALISON 

drives her beat-up Toyota to her office -- THE SBC BUILDING.

SEDGWICK 

drives his BMW to his office -- A CENTURY CITY HIGH RISE.

ALISON

races down into the bowels of her building.

SEDGWICK  

flies up, up and up in a glass elevator, en route to the top.

ALISON

arrives at her post -- she’s a PHONE OPERATOR, amidst a pool 
of other Operators.

SEDGWICK 

passes a group of EMPLOYEES who stand at attention as he walks 
by.  He arrives in his HIGH RISE OFFICE, overlooking L.A.  
He closes his office door, and the audience sees his name:

Sedgwick Davis, CEO & CFO
Davis Communications

ALISON

waters a PLANT in her cubicle.  A quiet bit of life amidst 
the crazy hustle.

SEDGWICK  

waters a PLANT on his window sill.  Admires it.
Rack focus to the motorist madness seen through the window, 
and jump back into it...

INT. LIMOUSINE - DRIVING -- MORNING

FRED LAWRENCE drives, all decked out in chauffeur’s cap, etc.
His pregnant wife MARILYN rides shotgun.  They pull up to:

EXT. MARILYN’S FLORIST -- MORNING

A small floral shop.  Marilyn kisses Fred goodbye, exits and 
proceeds to unlock her shop as Fred pulls away.
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Marilyn waves hello to the Franklin Bros. (Joe Bob, Brennan 
and Hank) as they stroll up, all the while singing scales, 
practicing:

JB, B & H
ABCDEFGHIJKLMNOP...

They pick a spot, set a TIP JAR on the ground, and continue 
singing alphabet scales...

INT. STEPHANIE’S SANTA MONICA HIGH RISE -- MORNING

Stephanie flips through the phone book.  Frustrated, she puts 
it down and dials 411.

INT. SBC PHONE POOL -- MORNING

Alison answers:

ALISON
411.

INT. STEPHANIE’S SANTA MONICA HIGH RISE -- MORNING

Stephanie asks:

STEPHANIE
Limousines.

INT. LIMOUSINE - DRIVING -- MORNING

Fred Lawrence, driving, answers the phone:

FRED
A-1 Limousines.  We Drive, You 
Thrive.

STEPHANIE
1050 Main St. Santa Monica.

FRED
(writing down a number)

(310) 876-9878.

EXT. SANTA MONICA HIGH RISE -- DAY

The Limousine pulls up to the front door, where Stephanie is 
waiting, dressed to the nines.  Fred gets out and helps her 
into the car.  Stephanie tells him the destination:

STEPHANIE
Capitol Television.  6039 Sunset 
Blvd...
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INT. CAPITOL TELEVISION -- DAY

See the CAPITOL TELEVISION logo as a RECEPTIONIST finishes 
Stephanie’s listing, talking into the phone:

RECEPTIONIST
...Hollywood, CA 90038...

Follow LARRY BROWN, walking and talking on his cell phone, 
continuing the listing:

LARRY
(323) 409-2417.

He arrives at his OFFICE, grabs his land phone and dials...

INT. SBC PHONE POOL -- DAY

Alison answers:

ALISON
411.

INTERCUT WITH LARRY

LARRY
Flowers.

ALISON
See...Florist?

INT. MARILYN’S FLORIST -- DAY

Pregnant Marilyn answers the phone:

MARILYN
Marilyn’s Florist.  We...

INTERCUT WITH LARRY

LARRY
...Deliver?

MARILYN
Seven Days a week.  Charge by 
phone.

OUTSIDE MARILYN’S FLORIST...

Joe Bob, Brennan and Hank sing to passersby, tip jar displayed.
They continue her listing:
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JB, B & H
All Major Credit Cards Accepted...
1630 N. Sycamore, Los Angeles...

Their singing wakes up our HOMELESS MEN, sleeping nearby.
Oscar wakes, staring up at the PHONE BOOK covering his face.
He’s looking right at the section for:  “FOOD.”

EXT. ANDRÉ’S TRATTORIA -- DAY

Oscar, Gary and Ray approach and stare through the window 
of this fancy restaurant at well dressed patrons enjoying 
delicious breakfasts.  The sight makes their mouths water.

A PHONE is heard RINGING.  Follow the sound inside...

INT. ANDRÉ’S TRATTORIA -- DAY

...where the phone is answered by ERICA JOHNSON, mid 20’s, 
whom we glimpsed in our opening.  She’s a WAITRESS here.

ERICA
André’s Trattoria, Hollywood.

INT. SEDGWICK DAVIS’ HIGH RISE OFFICE -- DAY

Sedgwick speaks on the phone:

SEDGWICK
Accepting reservations?

INTERCUT WITH ERICA

ERICA
Same day.  Breakfast, Lunch...?

SEDGWICK
Dinner.  One.

ERICA
(surprised)

Two?

SEDGWICK
(despondent, resigned)

One.

PASSING CUSTOMER
(looking at a map)

...N. Cahuega Blvd...

TOURIST OUTSIDE
Hollywood!
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INT. SEDGWICK DAVIS’ HIGH RISE OFFICE -- MOMENTS LATER

Sedgwick sits alone.  Sad.
He picks up the phone receiver.  Dials.

INT. SBC PHONE POOL -- DAY

Alison answers:

ALISON
411.

SEDGWICK
Happiness.

Alison.  Confused.  She finds a listing for “Happiness Beauty 
Store”.

ALISON
...Beauty Store?

SEDGWICK
(shakes his head)

Happiness.

Alison.  Checks the next listing.  “Happiness Deli.”

ALISON
...Deli?

SEDGWICK
(shakes his head again)

Happiness.

The next listing:  “Happiness Hotel.”

ALISON
...Hotel?

Sedgwick sighs.  Not what he was looking for.  Alison shrugs:

ALISON
If you can’t find it in here, maybe 
it doesn’t exist.

Beat.

SEDGWICK
Physicians?

INT. DOCTOR’S OFFICE - RECEPTION -- DAY

A RECEPTIONIST answers the phone:
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RECEPTIONIST
L.A. Internal Medicine.

Snippets of passing CLERKS conversations make up the number:

CLERK 1
(counting)

512...

CLERK 2...
7641...

CLERK 3
(carrying an extension 
cord...)

Extension!

CLERK 4
(counts number of patients 
waiting)

...3.

Follow the last CLERK to 

A HALLWAY

where a DOCTOR hands the ever-unsmiling VICTORIA DONNER (from 
“Validation”, whom we saw in the opening montage) a bottle of 
pills.  She looks at the pills, looks at him and asks:

VICTORIA
Happiness?

As he’s about to answer her, these people finish the listing:

PASSING CLERK
(holding a videotape)

...Video...

NURSE ON PHONE
1695 N. Camarillo St...

A COURIER with a GIFT BASKET asks the Doctor for directions to:

COURIER
...Room 205?

He points the Courier down the hall.  Then turns back to 
Victoria.  Serious.  Points to the pill bottle:

DOCTOR
If you can’t find it in here, maybe 
it doesn’t exist.
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EXT. CITY STREET -- DAY

The Limousine is stopped in traffic, due to ROAD CONSTRUCTION.  
ZED ZIMMERMAN (the slow-moving man from our opening montage, 
the Depressed man from “Validation”) stands right in front of 
the Limousine, in an orange hard hat, holding a sign which 
reads, simply:  “STOP.”

INT. LIMOUSINE -- DAY (CONT’D)

Stephanie sits in the back of the Limousine, wondering what’s 
going on.  

STEPHANIE
Construction?

FRED
(indicates the company’s 
advertising sign)

Alpha Builders Corporation...

He turns on the radio, and the D.J. completes the address:

D.J. (ON RADIO)
1647 N. Lankershim Blvd, North 
Hollywood.

Finally, Zed turns his “STOP” sign around to the other side, 
which reads:  “SLOW”.  Fred proceeds.

INT. CAPITOL TELEVISION - INTERVIEW SET -- DAY

A Charlie Rose-style interview set, with a simple table.
Stephanie sits at the table while a man wires her for sound.
LARRY BROWN enters with an enormous BOUQUET OF FLOWERS (the 
tag reads “Marilyn’s Florist”), and hands them to Stephanie.

She’s charmed.  She likes Larry instantly.
And he likes her.  He leans in sensually.  Takes her hand:

LARRY
Larry Brown.

He slips her a note with his information on it:

LARRY
6929 Century Park East, Suite 2110.

Stephanie, intrigued, leans in and almost whispers:

STEPHANIE
Los Angeles?
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LARRY
(nods)

California 90025.

STEPHANIE
(moves even closer, 
seductive)

(310)?

LARRY
(nods again, intimate)

692-2054.
(beat)

Dinner?

STEPHANIE
Si...

(beat)
...Restaurant...?

A P.A. stops by with a ZAGAT GUIDEBOOK.

P.A.
Guide?

Larry waves him away.

LARRY
Italian?

STEPHANIE
André’s Trattoria, Hollywood.

LARRY
Accepting reservations?

STEPHANIE
Same day.  

Larry whips out his cell phone.  Dials.  Smiles at her.  

INT. SBC PHONE POOL -- DAY

Alison answers:

ALISON
411.

EXT. KTLA TELEVISION TOWER -- DAY

A large DOT-LIGHT SCREEN displays the time which switches 
to...12:00.  Phone RINGS trumpet the switch.
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EXT. CITY STREET -- NOON

Zed Zimmerman (standing with his SLOW/STOP sign, protecting 
road construction) hears his FOREMAN yell:

FOREMAN
Lunch!

A CO-WORKER turns to Zed:

CO-WORKER
See?...

INT. DOCTOR’S OFFICE -- NOON

Victoria’s DOCTOR, whom we saw earlier, sits hunched over a 
phone book, on the phone:

LARRY (V.O., ON PHONE)
...Restaurants?

DOCTOR
(reading from the phone 
book)

“This guide does not necessarily 
represent a complete list of all 
restaurants.”

And with that, FAST CUTS fly by with clock ticks, faster than 
the eye can register, over...

-- RESTAURANT LISTINGS...

-- AT THE SBC PHONE POOL -- NOON

...Requests for restaurant numbers keep Alison hopping...

-- RESTAURANTS (EXT./INT.)...

as people mob them, ordering food...Phones RING off the hook...
Restaurant names, addresses, fly by like mad...lines of CARS 
back up DRIVE-THRU LINES...and we see our cast of characters 
eating lunch:

INT. ANDRÉ’S TRATTORIA -- NOON

ERICA (our waitress) pops a snack into her mouth behind a 
partition, then steps out and delivers a plate of pasta 
to...pregnant MARILYN, sitting in her section.

INT. ANDRÉ’S TRATTORIA  - MEN’S RESTROOM -- NOON

James Coleman (the men’s room attendant) eats his lunch alone.
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INT. ANDRÉ’S TRATTORIA - LADIES’ ROOM -- NOON

Wendy Stewart (the ladies’ room attendant) eats her lunch alone.

INT. PARKING GARAGE - VALIDATION KIOSK -- NOON

Hugh Newman (the parking “Validation” man) eats his lunch 
alone at his kiosk.  He validates an approaching CUSTOMER.

INT. MALL FOOD COURT -- NOON

Victoria (”Validation”’s DMV girl) eats a salad alone, as she 
does in the previous film.

EXT. CHINESE CAFE -- NOON

Joe Bob, Brennan and Hank eat together at an outdoor table.

EXT. ALLEY WAY -- NOON

Oscar, Gary and Ray (our homeless) forage from a dumpster.

INT. PIZZERIA -- NOON

Larry Brown lunches with our DOCTOR.  Old pals.

INT. SWANKY RESTAURANT -- NOON

Stephanie dines alone on fine linens while...

INT. LIMOUSINE - PARKED OUTSIDE -- NOON

...Fred eats a bag lunch in the car, waiting for her.

INT. SEDGWICK DAVIS’ HIGH RISE OFFICE -- NOON

Sedgwick sets out his take-out lunch, looks around, makes sure no 
one can see him, and sets up a table by his window -- for TWO.

INT. SBC PHONE POOL -- NOON

Alison sets out her bag lunch, looks around, makes sure no one is 
watching, then also sets up a table in a corner -- for TWO.

SEDGWICK  

pours two glasses of wine.

ALISON

sets out two cans of soda.
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SEDGWICK

places his PLANT just so, by the window.

ALISON

arranges her PLANT just so, next to her spot.

SEDGWICK  

raises his wine glass to the “opposite person”, pretending 
someone else is on the other side of the table.

ALISON

does the same with her can of soda, pretending a partner is 
on the other side of the table.

(Place Alison screen left and Sedgwick screen right, so when 
intercut it is almost as though they are having lunch with 
each other.)

SEDGWICK  

reaches across the table.  As if taking his “date’s” hand.

ALISON

reaches across the table.  As if taking her “date’s” hand.
DISSOLVE THE TWO IMAGES -- their hands lay on top of each 
others’.  Finally, finish the dissolve, to leave Sedgwick 
alone.  Hold.

He retracts.  “What am I doing?”  Continues eating.

ALISON

retracts as well.  “What am I doing?”  Continues eating.

EXT. MARILYN’S FLORAL -- DAY

Money is dropped in the ever-filling TIP JAR at the feet of 
Joe Bob, Brennan and Hank as they sing an oldie for passersby:

JB, B & H
867-5309...867-5309...

Homeless Oscar, Gary and Ray eye their TIP JAR greedily.
They walk past it, GRAB IT -- and RUN!!!

It takes the Franklin Bros. a moment to realize what 
happened, but then they give chase:
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JOE BOB
Burglar!!...

They race by a building whose ALARM is going off.
A PASSERBY notes, indicating it:

PASSERBY
...Alarm Systems.

A LADY on her CELL PHONE says into it:

CELL PHONE LADY
Call today, be safe...

UP AHEAD

Oscar counts the money as he, Gary and Ray run, completing 
the listing:

OSCAR
Two...Five...Six...Nine... 
Three...Four...Seven...Whoo-hoo!!!

EXT. ANDRÉ’S TRATTORIA -- DAY

Oscar, Gary and Ray race around to the front of the 
restaurant.  They seem to have lost their pursuers.
They slap hands and lustily pour over their winnings as...

Pregnant Marilyn exits the restaurant.
And freezes.  She’s in pain.

MARILYN
BABY!!!

Our Homeless Friends freeze.  Turn to look at Marilyn.
She’s going into LABOR.  Gary and Ray rush to her...

GARY
Sit ‘er...

Gary sits Marilyn down on one of the steps...

RAY
(freaking out)

Baby!

GARY
Care...

MARILYN
Help...
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Carefully, Gary guides her along.  Oscar’s still counting the 
coins, completing the listing...

OSCAR
Seven...Twelve...Five...Two... 
One...Four...

Ray, pissed at Oscar’s insensitivity, grabs the money from him.  
Just then, a BUS pulls up.  Our Homeless Trio carries Marilyn...

INTO THE BUS

where the astonished driver looks on.

GARY
Hospital!!!

MARILYN
(hyperventilating)

USC University Hospital...

DRIVER
(knows it)

1500 San Pablo St., Los Angeles...

Gary hurriedly dumps their COINS into the BOX as payment for 
the travel, panicked, counting:

GARY
Four!  Four!  Two!  Eight!  Five!  
Thirteen!!!

They step off, and the bus whisks Marilyn away.

INT. LIMOUSINE - PARKED -- DAY

Fred’s CELL PHONE rings as he finishes his bag lunch.
We watch through his window as he answers (we hear no 
dialogue), freaks, starts the car, and peels out...

...reveal that he has left a very confused STEPHANIE in the 
window of the SWANKY RESTAURANT, still dining.  She watches 
him disappear into the swirling traffic.

INT. SEDGWICK DAVIS’ HIGH RISE OFFICE -- DAY

Sedgwick looks out his window.  Sees a billboard.
A HAPPY COUPLE on it.  Gets an idea.  Dials the phone.

INT. SBC PHONE POOL -- DAY

Alison answers:
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ALISON
411.

INTERCUT WITH SEDGWICK

SEDGWICK
Companionship.

Alison’s thrown...looks for the listing:

ALISON
See...Escort Service?  

(offers options)
Hot and Bothered: 426-7762?
Nasty Girls: 1-800-297-6969?

Sedgwick shakes his head.  Not what he meant:

SEDGWICK
No...

ALISON
...Date, No Problem?  576-2121.

SEDGWICK
What...

ALISON
...A Body?  244-7856?

SEDGWICK
Wrong...

ALISON
...And Don’t Want To Be Right?  1-
800-578-9002.

SEDGWICK
(clarifying)

Matchmaking.

Alison.  Finally gets it.  Finds a new listing:

ALISON
Anonymous Matchmakers.  261-5298.

(Sedgwick scribbles down 
the number)

See ad next page.

They begin an exchange of the ad copy, which gets more and 
more intimate, as they open up to each other:
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ALISON (CONT’D)
Lonely?

SEDGWICK
(nods)

Tired of spending nights alone.

ALISON
Wondering what it all means?

SEDGWICK
Tired of making life’s journey 
solo.

ALISON
You’ve come to the right place.  
Just dial this number.  24 hours a 
day.

SEDGWICK
Meet someone to share your...

Alison takes a gamble, and asks:

ALISON
...Interests?

Sedgwick, a little embarrassed, looks at his PLANT.  Touches it:

SEDGWICK
Flowers.

Alison brightens.  Looks at her PLANT.  Touches it:

ALISON
Plants and Trees?

SEDGWICK
(nods)

...Etc.  See...

ALISON
Florist?

SEDGWICK
(shakes his head)

Retail.

ALISON
I Love Flowers.

Sedgwick passes by his TELEVISION, on which STOCK BROKERS are 
screaming out numbers, continuing the listing:

20.



BROKERS
22, 47, 738...

SEDGWICK
Roses?

ALISON
Exotic & tropical flowers.  

(beat, touches her plant)
Azaleas.

SEDGWICK
(touches his)

Christmas Lillies.
(then)

All kinds.  100% Fresh.

Suddenly, the signal on Sedgwick’s phone dies.  He’s cut off.
Their conversation is cut short.  He starts to dial again...

INT. LIMOUSINE - DRIVING -- DAY

Fred drives like a madman, panicked.  Dials.

INT. SBC PHONE POOL -- DAY

Alison picks up, expecting it to be Sedgwick:

ALISON
411.

INTERCUT WITH FRED

FRED
(shrieking)

USC University Hospital!

INT. SEDGWICK DAVIS’ HIGH RISE OFFICE -- DAY

Sedgwick finishes dialing, and his phone is answered with a 
MALE VOICE:

MALE VOICE (V.O.)
411.

Sedgwick’s taken aback.

INT. SBC PHONE POOL -- DAY

Alison races to find Fred’s listing:
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ALISON
1500 San Pablo St., Los Angeles.  
442-8513.

INTERCUT WITH FRED

Fred shakes his head.  That’s not the number he needed:

FRED
Dr. William DiCuccio!!

Alison fumbles for the listing...

ALISON
475-5565!!!

INT. SEDGWICK DAVIS’ HIGH RISE OFFICE -- DAY

Sedgwick dials again.  The MALE VOICE returns.

MALE VOICE (V.O.)
411.

Sedgwick hangs up.  Confused.  Despondent.

INT. PIZZERIA -- DAY

Larry and the DOCTOR are finishing up lunch.
Suddenly, the Doctor’s BEEPER goes off.  He looks at the message, 
says a quick goodbye to Larry, and races out of the joint.

INT. SBC PHONE POOL -- DAY

Alison sits alone at her desk.  The phone is silent.

INT. SEDGWICK DAVIS’ HIGH RISE OFFICE -- DAY

Sedgwick looks at the phone, about to dial again.
He starts...then stops.  He already tried several times.
What’s the use?  He puts the phone down.

INT. SBC PHONE POOL -- DAY

Alison stares at the phone.  Sad.  She lost him.

EXT. CITY STREET -- DAY

Stephanie walks along, stranded, in high heel shoes.
Stops.  Rubs her aching feet.
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EXT. USC UNIVERSITY HOSPITAL -- DAY

The BUS pulls up, Marilyn gets off, just as the LIMOUSINE 
pulls up, Fred hops out and runs to her, guides her toward 
the hospital, whip pan over to...

THE EMPLOYEE PARKING LOT -- DAY

where the DOCTOR pulls in, hops out of his CAR, and races inside.

EXT. OVER THE CITY - AERIAL VIEW -- AFTERNOON - SUNSET

Time lapse.  The sun lowers in the sky.  Millions of vehicles 
pour onto the freeways.

INT. LARRY BROWN’S MERCEDES - DRIVING -- SUNSET

Larry pulls to a stop.  He doesn’t look happy.  Before him is...

ZED ZIMMERMAN.

Standing in the road, brandishing his STOP sign.
Protecting road construction.

Larry sighs.  Waits.

EXT. ANDRÉ’S TRATTORIA -- SUNSET

Stephanie ascends the steps, and proceeds...

INSIDE ANDRÉ’S

...where she looks around.  Checks her watch.

INT. LARRY BROWN’S MERCEDES - STOPPED -- SUNSET

Larry checks his watch.  Drums his fingers.  Pissed.
Zed just stands there.  Stonefaced.  STOP.

INT. ANDRÉ’S TRATTORIA - LOBBY -- SUNSET

Stephanie sits alone.  Waiting.

INT. LARRY BROWN’S MERCEDES - STOPPED -- SUNSET

Larry checks his watch again.  Fuming now.
Zed’s a brick wall, displaying his STOP sign.

Finally, Larry can’t take it anymore.  He hits the gas.
SCREECH!!! -- Larry swerves around Zed, who jumps back...

Larry smiles with glee, until...WHOO-WHOO-WHOO-WHOO...
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POLICE LIGHTS flash in his rearview mirror.

ON THE ROAD

Zed turns his sign from STOP to SLOW.  Cars begin to pass.

BACK TO LARRY

Larry.  Pissed.  Pulls over.  Flip to:

A PHONE BOOK SECTION HEADING:  “GOVERNMENT PAGES - ABBREVIATED”.

And what follows is a quick series of TABLEAUS:

-- A POLICE STATION.

-- LARRY POSING FOR A MUG SHOT.  FLASH!!!

-- A JAIL.

-- LARRY SITTING IN A JAIL CELL.

-- A COURT.

-- LARRY STANDING BEFORE A JUDGE.

-- THE DMV.

-- LARRY TURNING HIS DRIVER’S LICENSE IN TO VICTORIA.

She does not smile.

All the while, the names, addresses and phone numbers of the 
above facilities are heard, overlapping, as the images unfold.

END SEQUENCE.  The voices silence.

INT. ANDRÉ’S TRATTORIA - LOBBY -- NIGHT

Stephanie looks at her watch one last time, then finally gets 
up and leaves the restaurant, dejected.  Stood up.

SEDGWICK enters as she exits.

EXT. CITY STREET -- NIGHT

Alison strolls along, lost in thought.  Stephanie passes her 
on the sidewalk.  Alison stops.  Looks up:

Discovers she’s standing in front of ANDRÉ’S TRATTORIA.
Thinks.  Decides to enter.
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INT. ANDRÉ’S TRATTORIA - DINING FLOOR -- NIGHT

Sedgwick, seated at a table for two, peruses the menu.
A BUSBOY starts to remove the second table setting, but 
Sedgwick stops him.  Leave it, please.

ERICA (our waitress) leads Alison to another table for two -- 
and seats her perfectly BACK TO BACK with Sedgwick.

Erica starts to take away the second place setting, but 
Alison stops her as well.  Leave it, please.

And so they sit, our two heroes.  Back to back.  With no idea.

They look around.  Make sure no one’s watching.
And simultaneously, they both raise their water glass to their 
“imaginary partner”.  Drink.  Just like they did at lunch.

EXT. CITY STREET -- NIGHT

Stephanie walks along, lost in thought.  Depressed.
She happens upon...

Joe Bob, Brennan and Hank.  Singing on the sidewalk for passersby.
They hold open PHONE BOOKS like sheet music, and sing phone 
numbers and addresses in harmony.

Their new TIP JAR is EMPTY.

Stephanie stops and listens to their music.  Closes her eyes.
It’s beautiful.  Just what she needs.

After a moment, she leans forward and drops a $100 bill into 
their tip jar.

INT. ANDRÉ’S TRATTORIA - MEN’S RESTROOM -- NIGHT

Sedgwick washes his hands.  James Coleman (the attendant) 
hands him a towel and mint.

INT. ANDRÉ’S TRATTORIA -- LADIES’ RESTROOM -- NIGHT

Alison washes her hands.  Wendy (the attendant) hands her a 
towel and mint.

INT. PARKING GARAGE - VALIDATION KIOSK -- NIGHT

Sedgwick and Alison arrive at Hugh Newman’s kiosk 
simultaneously with their PARKING TICKETS.  Sedgwick steps 
back, waving her forward:

SEDGWICK
Ladies first.
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She smiles at him.  Eye contact.  TWO PASSING COUPLES’ 
conversations continue the listing:

COUPLE
...A new salon for women where...

ANOTHER COUPLE
...our motto is...

HUGH
(to Alison, validating her)

...You are awesome.

Alison blushes.  Sedgwick smiles, checking her out.
Just then, Larry Brown races by, barking into his cell phone:

LARRY
662-9087!...

Larry races away...

INT. ANDRÉ’S TRATTORIA - LOBBY -- NIGHT

...and into the lobby, where Larry finds ERICA putting up the 
CLOSED sign.  He stops in his tracks.  Dammit.

James Coleman exits the restroom, leaving for the night.
Larry catches a glimpse of him.  Does a double take.  Lets it go.
(Larry interviewed him in “Rent-A-Person”.)

INT. ANDRÉ’S TRATTORIA -- NIGHT

Erica packs up her dinner in a TO-GO BOX.  Exits.

EXT. ANDRÉ’S TRATTORIA - BACK DOOR -- NIGHT

Erica leaves the restaurant -- and discovers Oscar, Gary and 
Ray huddled together against the cold.  Once again, they use 
PHONE BOOKS as pillows.

Erica stops.  And sets her dinner down in front of our 
Homeless Men.  They devour it immediately.

Reveal that LARRY has just seen the whole exchange from 
across the lot.  Thinks.  Watches Erica.

INT. PARKING GARAGE - ELEVATOR PORT -- NIGHT

Sedgwick and Alison enter the elevator at the same time.
Doors close.
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INT. ELEVATOR - MOVING -- NIGHT

Sedgwick and Alison.  Alone.
They steal glances at one another.  Neither sees the other do it.
They ride in silence.

The elevator stops.  The door opens.
A WOMAN holding a large BASKET OF FLOWERS - with a tag from 
Marilyn’s Florist - steps in, just as Sedgwick is stepping out.
Alison admires them:

ALISON
I Love Flowers.

The musak radio on the elevator fills in the listing:

MUSAK D.J. (ON SPEAKER)
224-7738.

FLOWER WOMAN
(to Alison)

Roses?

ALISON
Exotic & tropical flowers.  

(beat)
Azaleas.

Sedgwick stops in his tracks.  Whirls around.
He knows who Alison is.  He looks right at her and says:

SEDGWICK
Christmas Lillies.  All kinds.  
100% Fresh.

They lock eyes.  Instantly, she also knows who he is.
And the elevator doors close right in their faces.

Sedgwick races...

DOWN THE STAIRS...

flings open the door and...

INT. PARKING GARAGE - LOWER LEVEL -- NIGHT

...races to the elevator doors, which open to reveal Alison 
and the Flower Woman.  Alison steps off.  Locks eyes with 
Sedgwick.  They walk toward each other.  Look.

It’s magnetic.

Slowly, they come together.  And HUG.  Hold.
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All is quiet.  The connection is powerful.

Pull back.  They’re both on the verge of tears.
Sedgwick touches her face.  Wipes away her tear.

SEDGWICK
(can’t believe it)

(You’re) Real...

The P.A. system’s advertisement completes the listing...

P.A. SYSTEM (ON SPEAKER)
...Estate Services, 224-9878.

Alison touches him.  He’s real.

SEDGWICK
(almost a whisper)

...Happiness...

A PASSING CAR RADIO fills in the listing:

RADIO D.J. (ON SPEAKER)
...Plumbing Services!...445-8902!

Alison nods.  Puts her hand on his heart.  Hold.
She looks at him:

ALISON
(points to his heart)

If you can’t find it in here, maybe 
it doesn’t exist.

He nods.  Sedgwick reaches out and takes her hand -- just 
like he did during their “imaginary lunch”, only this time 
it’s for real.  The two of them stand there, gazing at each 
other, silhouetted in front of a PAYPHONE.

INT. LATE NIGHT DINER -- NIGHT

Larry and Erica dine together in a booth.
The WAITRESS stops by with the bill, and Larry quickly stuffs 
a wad of cash in her hand.

Zed Zimmerman eats by himself at a nearby table in b.g.

EXT. CITY STREET -- NIGHT

Joe Bob, Brennan and Hank escort Stephanie to a waiting TAXI.
Joe Bob scribbles down their phone number and hands it to her.

The sound of a BABY CRYING comes over.  And we flip to:

A PHONE BOOK SECTION HEADING:  “NEW LISTING”.
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INT. HOSPITAL ROOM -- NIGHT

A CRYING NEWBORN BABY is held by Marilyn.
FAMILY surrounds her bed, as does our DOCTOR.  Smiles, laughter.
Fred is on the phone, excitedly yelling the new listing:

FRED
Riley Andrew Lawrence!  7 pounds, 
15 ounces!  

(beat)
4259 Lexington Avenue, Los 
Angeles...

Family Members everywhere dial their cell phones, refer to 
the PHONE BOOK, excitedly spouting the child’s name, weight 
and address...

And with that, a ballad plays.  With soft piano accompaniment 
only, it is sung by a solo vocalist with absolute beauty and 
lyricism -- and it is simply the letters of the alphabet:

SINGER (V.O.)
ABCDEFG...

BUSINESSES ALL OVER LOS ANGELES...

...close for the day.  Lights turn off.  Employees HANG UP 
THEIR PHONES.

SINGER (V.O. CONT’D)
...HIJKLMNOP...

OUR CAST OF CHARACTERS...

...gets ready for bed.  Various rituals are seen:  brushing 
teeth, bathing, all the while talking on the phone.
One by one, they HANG UP THEIR PHONES...

SINGER (V.O. CONT’D)
...QRS...TUV...

ALISON

lays in bed.  Smiles at a scrap of paper on her nightstand.
Sedgwick’s name and number are scrawled on it.

SEDGWICK   

lays in bed.  Smiles at his matching scrap of paper on his 
night table -- with Alison’s name and number on it.

SINGER (V.O. CONT’D)
...W...X...Y...
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Alison and Sedgwick turn off their lamps.  Black.

EXT. OVER LOS ANGELES - AERIAL VIEW -- NIGHT

The city lights sparkle off to the horizon.

SINGER (V.O. CONT’D)      
...Z...Z...Z...Z...

And with that, the sounds of SNORES leak out from the homes 
below, echoing across the land...

And as the music recedes, a simple DIAL TONE takes over the 
soundtrack.  Hold.  Flip to:

THE “Z” PAGE OF THE PHONE BOOK

...and a HAND reaches in and closes the book.
The Dial Tone cuts off as we HARD CUT TO BLACK.

Then...

SCRATCHY ACADEMY FILM LEADER

...rolls by, grumbles, pops and beeps, and we see that we are...

INSIDE A MOVIE THEATER

...where a COUPLE has just finished watching our movie.
The WOMAN turns to the MAN:

WOMAN
What’d you think?

MAN
(dismissive)

The book was better.

BLACK.

THE END
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